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This paper is not to serve any great purpose with regard to judging 

Khusrau’s literary genius because it does not focus on any particulars aspect 
of the great savant’s scholarly and literary achievements. It has a limited 
purpose. It will discuss how Amir-i-Khusrau pronounced words ending in 
1 Ӻ乸ٱى  . It would also give the historical background of the pronunciation of 

this ٱӺ and would throw some light on the related matters. The paper is to 
controvertthe claim of a modern scholar2 that Khusrau’s(A.H. 

725/A.D.1324) pronunciation of 乸 ٱىӺwas quite similar to modern Iranian 
pronunciation as shanbeh and panjshanbeh and not shambah and 
panjshambah in the following line from the Khusrau’s masnavi Hasht 
Bihisht: 

 

ǃو ǃ Ū═ف ㉋ن ز恗ك از  ĺ  ǃ ǃ آ人 از   ǃ  კǌƶ ư ǌƶ
ǔ ǔ
ƹ ƹ
Ǖ Ǖ
ƙ ƙǌ 

  
Actually the critic has missed the point in so much as he thinks that in  

ǃǌƶ
ǔ Ǖ
ƹƟǌ ŧ
ǔƷǍ Ʊand  ǃǌƶ

ǔ
ƹ
Ǖ
ƙ(and as a matter of fact in the names of the days of the week) the 

乸 ٱىӺ is employed (as is pronounced in India). But such is not the case. In 

                                                
1 . The letter preceding 乸 ٱىӺ is pronounced with a ǃť

ǖƷƓvowel in India and some other Persian speaking 

regions, while in Iran with a ه㩎 vowel.  
2  .Maulana Arshi has written a valuable article and published it in the Fikr-o-Nazar, A.M.U. Journal; 
Aligarh on this subject and the writer has based this study on that article as well as on another 

articlepublished by the writer in the same issue of the Fikr-o-Nazar on 乸 ٱىӺ. 



shanbeh and panshanbeh as well as in the names of the remaining days of 

the week: ǃ  ǃ  ǌƶ ƙ
ǔ
ƹ
Ǖ
ƙ,ǃ ǌƶ دو

ǔ
ƹ
Ǖ
ƙ,  ǃ Ĵǉٱد  ǔ Ľ

ƶǎƱ ٓ ǌ Ʒ Ɵ
ǔ Ǖ
ƹ ǎ ư,ǃ ʿǌƶٱر

ǔ
ƹ
Ǖ
ƙ Ǎ, the 劒 ٱىӺظ  is employed and not 乸 ٱىӺ, hence 

it would not serve as an example to show that Khusrau’s pronunciation of  Ӻٱى 

  乸was similar to modern Iranian pronunciation as against Indian 
pronunciation. This point will be elaborated in the body of the text.  

 But before I enter into discussion I would like to define 乸 ٱىӺ and 
indicate its function.  

 In Persian and even in Urdu, two types of ‘has’ )Ӻٱ(  are prevalent; one is 

called ヹٱى اӺand even ظ劒 ٱىӺ (manifest or sounded ha) and the other is ヹٱى وӺ 

also called ه恔ٱى زاӺ ,ظ劒 㖓 ٱىӺ   and 乸 ٱىӺ ( concealed or mute ha). The 乸 ٱىӺ is 

distinguishable from the ظ劒 ٱىӺ in respect of the following points:  

1. The ٱىӺ乸  is written but not pronounced and in case of rhyme it is 
counted as one letter and by the Abjad reckoning its numerical value 

is five equal to that of ظ劒 ٱىӺ.The ظ劒 ٱىӺ is written and pronounced and 
occupies an important position in the Persian alphabetical system. In 

words like  , ܉ده,⠗ه,ຩره, ǃ ㄯ ǎƶƓ,  ǃ  د恔هᴶǎƶƓا ,   Ӻwhile in wordsٱى etc. we have 乸 ⪍ه

like ,  راه , Ⴤه, ا垆وه,⹢ه etc乸 ٱىӺ  has been employed.  

2. The乸 ٱىӺ   comes at the end of the word while the ظ劒 ٱىӺ may come in 
the beginning in the middle and even at the end of a word. 

3. In case of 垑 and ᖜ the 乸 ٱىӺ is replaced by گ as fromهଦ=䅎ଦ from , 

剖᱑= ǃ ᱑ Ū from 憐ٱĴƟŰǇ=ǃ ĴƟٱ  ǎư ŰǇ  from ✲=ǃ  ǖ
ƶơ
ǔ
ţ. Such is not the case of the ظ劒 ٱىӺ in 

which in case of 垑, an ى is added to the word such as ο⹢دຩ from ه⹢دຩ, 

ο慿ຩ from ຩ慿ه , and from هჄ, οჄ etc. 

4. In case of plural of animated things, the 乸 ٱىӺ is replaced by گ such as   

  from ➢ن, ଦه 㻠ଦfromن 亾,ǃد㻠ن  ǖ
ƶƖ
ǔ
ţ from   ده 亾,ز㻠垆ن  from 垆ز  ه etc. ; while the 

plural is formed by adding ان to the words in which ظ劒 ٱىӺ forms the 

last letter of the word such as ٱنӺ⹢دຩ from ٱنӺჄ,ه⹢دຩ    from  ⢦ه Ⴤ ,  fromه Ӻ⢦ٱن

etc.  



5. In cases of 㖺ㅨا and  チ the Ӻ 乸ٱى  loses its functions and is replaced by a ٳهǁ
ǔ ůǇ, though 

it is retained in the orthography of the word as well as in its pronunciation, and is 

followed by a kasra Vowel.  

6. In case of ᠇ ى徉 and ى و╌ت徉 it is followed by ‘اى ’  (previously by a hamza only) as  

ظى Ӻ劒ٱ ଦ while in cases ofه اى را د恔م   an ‘ى ’ is added to the word and the Ha is retained 

and is very much in the pronunciation. 

7. The most important function of 乸 ٱىӺ is to denote the Fatha vowel of the preceding 

letter and it has a long tradition. Several words in which 乸 ٱىӺ appears, ended in ف㥃 

in the Pahlawi Language such as Ķ  
ǔ
ƶ
Ǖ
ơ
ǖ
Ʋ, 凪᱑,凪嗚, كଦ   and when in the course of time the 

Ӻ to indicate the ǃťٱى 㥃 was replaced by 乸ف
ǖƷƓ of the preceding letters. 

Shams QaisRazi (d. A.H.628/ A.D.1327) who is the earliest authority to take note of the 

importance of乸  -Ӻ has given its full description in his book :Al-M‘ujam Fi Asar-iٱى

M‘eyarul‘Ajam. He has given its two kinds: 

1. The 何 ٱىӺ which is used in rhyme and denoted the ǃť
ǖƷƓ vowel of the preceding letter 

such as  ǃ ⠗  ,ǃǔƶǎƹƙ, ǃه ,ǔư ,㽻ǎưǃز܉ 嗚Ū, ǃ᱑ Ū, ǃ ԑ ǔưٱ ǌ, ǃ ⹢ ǔư  etc.  

2. The other Has which while denoting the   ǃť
ǖƷƓsound of the preceding letters, have the 

following peculiarities: 

i. The ᓙ ٱىӺin which nouns or adjective bearing a relationship with another object 

=د垆ان is changed into ḑ such as from (婧ع) ǔưǃ د垆ا , from ǃŮ
ǕƠǍţ=ⅳ  from   ǃ ز܉ن=ǔưز܉  

from ຩǎưǃ= ىຩ from ⣼دǃǖƶƛ= from ǃǖƶ
Ǖ
ơǍ Ʋ = က from ǃǖƶƖǈ=Ʈǖ ƕǈ  from ⡲ه=⡲  from ǎƱǃزر

ǔ
ƶ= 戆زر   

etc. 

ii. The チ ٱىӺ which is added to the verb in the past tense, III person, singular number, 

in order to form past participle, such as ه⿚,ǃ  ǖƶƖŃ,ǃ  㨱ده ,ǖƶƓ ر  etc. 

iii. The ㏴㖵 ٱىӺ which is added to رع偾III person, plural number as ه婏ا⠩,垆روǆه婏ٶاŔ  etc. 

iv. The 垑 ٱىӺ which is added to the nouns in the plural number such as from 

ǃ 亾 ,ǃدان=亾ǔưدا 嗚زǔư =ن嗚ز,ǃ ㌑ ,ǃ⼳ن= Ӻ⹢ ,⼳㌑ǃǔưٱن= Ӻ⹢ ǔưٱ 嗚䶭ǔư =ن嗚䶭 ,ǃ ǃ, ا♉ن= ǔưا♉ 㥃恗زǔư =ن㥃恗ز. 

 The above discussion shows that the main function of theٱىӺ 乸is the denotation of 

the ǃť
ǖƷƓ vowel in the preceding letters of the words. And this feature had been retained 



throughout the long period of the classical Persian both in Iran and other parts of Persian 

speaking region including India. This may be proved by documentary evidences available in 

the form of Persian verses in which 乸 ٱىӺis used in the qafiya. Here are a few examples:  

ǃ ୢا䚸 از㭹ل ࡼ و ═ص       府㖵 ൝ 㰘 和 ラⓥ ⶫه    ⠩ǌšا

    堅ز 恔䁐 Ų  媛 嗚 ኸ و زůǇ    ه府䰮 㐢 ٳلҜَرٰٱ ا
ǔ َ
ǔ ǔ
َ ǔ ُّǌ3  

    

As in 䰮ه府دال ,   isح兼, the other  ǃ 㞑ǎƶƓ , "㖵府ه"  must necessarily have the ح ,دال兼.  

 Both Sanai (d. before A.H.543 / A.D.1148) and Hafiz (d. A.H.792/ A.D.1389) 

have composed one Ghazal each in which ǃ 嗚Ū  rhymes with the following Arabic words:  

ǃ Ū,ǃ اǃŪ,ǃ䓫اŪ,䦢ا䞅ا Ū اŪ,ǃ䝝 اŪ,ǃ䙋ا䨢ا in all of which the preceding letter م has a ǃť
ǖƷƓ vowel. The 

Ghazal of Hafiz runs as follows: 

ǃ 嗚 ⣜دو 愡د垌 ⺖婧 ن دل⠩ ازŪ    ǃ䝝ٳك اǀ  匇 ٌٳاӵد ُ徰را 嬺اŪ ǌ ŧǇ ِ  

Ŕٶا 䨆  اǃ䙋   در د恔ه Ӻ 䱰㏵ ウٱدارم 匇 از 㟥ن  㒟  ع吴 د  䭵Ū
ǔ
ǆ  

ǃ ا䨢اӵ    ᳪ  匇ǃٳ ⊠ 㥃ز吴دم از وى 嗼د Ⳣدم   Ūب ا䢫ب᷹  ưǌ َ  

㈛ م ازⵗ࿀ ،⣜ا⚉ال دو 㾖    ǃ䓫ٱ اԑ㟥 㜢 اب㍙ ٱӺ ປ 㜢Ū ǌ ُ  

      䱰剚 㾘 آ㽻 㽻 恔د دو㽻 ⣜دم  ਯ  ٱҿ  戇را  䰮   ٌوااللهّ ّǌ䦢اǃŪ  

戆〛 ޤن 和᱑ 人آ 䆪ㇰ ⋏ 㙘ⓥ  ǃ 匇 ٌ⡜㥃 ǃ ا䞅ا 恖 ┡Ūوق  ƶ
ǔ Ŭ4  

 

Jami (d.A.H.898/A.D. 1492) too in close imitation of Sanai& Hafiz has left a Ghazal in 

which Arabic & Persian words ending in ٱӺ have been used as rhymes. It is fruitful to quote 

some lines: 

    ǃ☻ ┍嗚 䰮 م االله⬧Ū    ǃ㕕 دت᱑ او 䚴䆨ٶاŔŪ ِ Ɩƨ ِ ō  

ǃ ╍ت       Ū⩳د ܉ 䓝ده وا㐓ǎƶƓٍ    ǃ䓫 ا㯵ف واد 

    恾婧 درد د ل ǃ 嗚در 㽻اŪ    ن ز㿑 د⿡ǃ 嗚 ه恔آب د Ū  

    懓䁐 ǃ ǔو 㽻 ܉ ⛪Ⳣ ǃز 
ƶ Ūǎƹƙ  ǃ⛪ ز ᕌآ 垆ون زෂ 㐇Ū  

㍮ Ƽ ܉زى      䡴㌑ ǃǔ Ǝƅǌ Ʋ ŮǇ    ǃ㌑ص و⛪ 匇 ٱد ࢑ĴƟ Ūز܉ن 
Ǖ Ňǌ ư  

                                                
3 . Anwari 
4 .Diwan page. 766 



    ّ㠎 恔媜نۀ徉دورى ܝ     ǃ䝝م ا技 䬉ٱ اĴƶ  䪫وŪ
ǔ Őƥ  

    和᱑ ㍮ ف䆨ن ⻎ زဖ  ǃ ǃ ا䨢ا Ŕٶ  䭵 䞪 وŪ ưǎ ِǌ ťُǎƴ
5 

 

 It may be noted that the  ىᎹ媴Ꮉ  in the Arabic Feminineswhen happen to be  㯴⡜

(sakin) is changed into ظ劒 ٱىӺ and into 乸 ٱىӺ. Thus the words  ǃ㕕Ū ,ǃ☻Ū , ǃ ǃŪ ,ǃاŪ,䓫اŪ,ǃ䝝ا䨢ا ㌑Ū are 

to be pronounced as hamamah, ghamahah ,ammah, as-salamah, al- qiyamah and al-nadamah 

with sounded hain the cases6. But it is not clear whether Jami’s   reading of the Arabic rhymes 

was in line with those of Persian i.e. all ended in  ٱىӺ㖓ظ劒 , or vice-versa.i.e. all ended in Ӻٱى  .

 劒ظ 

 

Anwari also in one qita’ quoted: 

  Ūداده ⋏ 㟣ر 㪂د 恙     ǃ嗚داناى ◰ ᔊا 㘰ى    

ب 問ن     ǃ در آنᷪ   ⹤ آنĺ  ǃ   Ū܉ 㒐 ⊇ن 僁 ا䚈ا

塖 Ķ ⛫ز     ń    ǃ㌑ ǃدر ┹  ǃ و  ⛪ ǃ  懓ୢدŪ š Ŷ šǍ Ǎ  

ǃ اى ୢد     慿 Ժ ⣜࢑دǔư Ǎ Ǎ    ǃ㐶 و ǃ Ūدر 㩲ت  ǌƶǌţ7  

      

                                                
5. Diwan-i-Jami  p. 534. 
6 A Lebonese friend of mine, an Engineering graduate showed me a poem from a Lebonese poet, Muhammad NajibMaraddah in 

which all the rhymes ended in ىᎹ 媴Ꮉ which was read as ٱىӺ ظ劒 . A few lines of the poem are quoted below: 

     㠕 ܉زاء ǃ  Ʈ ǖو
ƶǎƹƟ
Ǖ Ɗ ǖ ƕƧ    ǃ䚜ا Ɛ  ǃ 㐓Ū ا技ا ưƪ

ǖ
Ʋ ǌ  

Ĵƌٱ        ٌو 㠕 䬉 䙊 㡽اٌ ǎ Ƹ
ǔ
ƹŪ    ا䞅دارا 㜢 䜬ٶا اŔ

ǔ
ǉĸǃŪ  

     ᶗ ⺾ ذا ी 㞢ا    ǃ Ĵǉٱ ǃ ا  ǃ ᝝Ūح ୢ Ů ǌš
Ǖ Ơō ǖ ƚ  

ǖو 㟣 Ѝ ا      ǔٌ懔㟣 ٱԑ Ʈǌ Ǝǖ Űǌ Ţ    ǃ㌑䒴ب اゆا ृ   ૸Ūل 

ǃ冬 ■ Ŋ    ان ا徉 䉺㚐ῄ嬺 ا܉       Ūاⓦّ ان  ǎƶƅǎ Ʋ ُ  

      Ʈǖ ŐƨƓŌ܉܉ Ų  Ų Ĵǉŏťٱ ا Ŧļŋ
ǖƷƓ    ǃ㞑䆨ا 㐓 䱰㍛ 㟣 媛ٱˎŪ ٕ

ǔ
  

     【 㫣 ǃ㏵ 䰮 䉺㚐
ǖ
Ū    ارض ا 㜢 عㅨ 䰮 إذاǃ䯚Ū  

     ǃ  䯏د ǃ㏵ ٱĴǉ  Ʈǎƶ ŪŐƈ
ǖ Ō ǖ ŐƨƓ    ǃ䙋ا Ŋ ٱ ◊  ٔ ˎŪ Ŏǖư ǔ

  

     ┡ ᖾ 䓄 噒ا 䉺㚐    ǃ㢼 ل ࡢ و᱔ ᖾŪ  

While reciting the Qur’an when the words ending in 媴Ꮉ ىᎹ like  ǃ ر
ǖ
ŮŢ , ǃ آ

ǖ
ǎ ư ,دة㌑ , ǃ

ǖ
Ůŏķ etc happen to be㯴⡜either due to the ait or stop 

sign, they are read as kalimah, adah, ayah, rahmah with sounded ha (ظ劒 ٱىӺ).      
7 . Diwan-i-Anwari, page 720. 



Attar Nishapuri (d.A.H618/A.D.1221) also writes the words ره⛪ ,   ,⛪را   آ⽂ره  آ⽂را و  in his 

Masnavi KhusrauNama and the preceding letter has a ǃť
ǖƷƓ vowel: 

ⲓ 嬜⠩ 㾈 ǃ ⛪ره    ز زӵٳش ⋏ن ຩ ⻎ ᵛره ຩره     źز 
ǔ
Ɗ8  

______________  

      

ǃ   از   ࢑  آن  㱾ه  ⛪را 嗚     ǃń ưǌ     آ⽂را   ⻎   ㍆  ࡃ   慶9  

________________  

      

ǃ دو ຩره     آ⽂ره⋏㻠ن⋏ ز⠉ ⻎ ز  愡 ǃŪ ره 吴 㾈ى  ưǌ10 

 Some other rhymes are available to prove the letter دال preceding 乸 ٱىӺ as having a 

ǃť
ǖƷƓ vowel. One of  the qasida of S‘adi (d. in between A.H.691-695) begins thus: 

 

    ⣜د ֿٱدṎاز و ጦ ǃ  ǃ ӵٳآن 
ǔ ǌ ĺ ǌƶǎƹź

ǔ
Ʋ  ٳ آӵľ

ǔư⣜܉د 㰘 和 ⪄ Ƙ ǃ در 
Ǖ ǌ ƹŎƀ11 

In this poem two types of rhymes are used. Some are verbs while the others are noun. 

The 1st category contains these: د,داد夽 ,ֿٱد 
ǔ ǌ which are condensed form of ده,داده夽,ֿٱده

ǔ ǌ  

the second category consists of the following nouns: د,آزاد୘ ,د,آ܉د徉 ,د徉㘄 ,د⣝اد, اව,܉د  . As the radif 

in both the cases is ⣜ا it is evident that in ⣜د徉㘄 ,⣜د⣝ا,⣜ادව,܉ ⣜ٱزادʡٓد
ǖ

,⣜د୘,⣜آ܉د ,

⣜د徉the letter دال has a ǃť
ǖƷƓ vowel. Itthere forfollows that in words like ⣜د夽,ֿٱ

ǔ ǌد⣜,  and 

⣜داد, the دال preceding the 乸 ٱىӺ in  ,   ⣜ده ا夽 ,ֿٱده
ǔ ǌ⣜ا   

⣜داده ا have a ǃť
ǖƷƓ vowel. 

 An important ghazal of S‘adi opens like this: 

    ⣜垆ٱĴƟ  哴ا ල ᠢ ل روى⠯
Ǖ ǔƹǌư    ⣜㰘 ࢑ ば د୘ ᠢ ㍮ ىਯ        

The rhymes of the verses are verbs in which 乸 ٱىӺ is dropped; as these are joined with ) ⣜ا( 

惱رد, it is obvious that the دال followed by 乸 ٱىӺ has a ǃť
ǖƷƓ vowel. 

                                                
8 . Diwan-i-Attar page 25. 
9 . Ibid page 293 
10 .Ibid page 20 
11 . Kulliyat-i-S‘adi page 707. 



 Hafiz has one ghazal which confirms the  ǃ  ť
ǖƷƓvowel on the letter preceding  

 Ӻ乸ٱى . The poem runs as follows: 

   ൞ĺ⣜د ا୘ ⨶ ⨑ Ŋ ୘ ǃد 㐸 ࢑܉د ا㠕 ǃǆ    ⣜ ا   ൞ĺر ܉ده 

ǃ ز恗 ⅁خ 㥖د    娙آ Ʈ 㔢ĺم 
ǖ ŰǇ      ⣜د آزاد ا恗྿ ᗻ 妉ر ǃ   Ǎšز ӵٳ

ǃ دوش 从 و ✭اب   哯 ǃ  ǃ  懛 䁐 ǃǔư ư ĺ šǌ Ǎ    ⣜ٱ دادӺد仃 ǃ  ũ  䡴㌑ وش⨭Ǎš ǌ Ʒ ƈǎ ƹ
ǔ

  

  堬 ٱز ⨪رهĴǌ ƶ ⹢ 塴 ઔ اى ǃǈ ĺ     آ 也 㰋 戆ا ǃ  ᠢ 堫ǔư⣜܉د  

  㱍 ا زᔊۀブ 婏ز 和 ش㍚       ⣜د㖻ا ǃ  ǃ ǃ در戆 دا  Ʈ 垆Ǎšا ň ĺŪ
ǖ Ű
ǔ
ƴ  

徉 շ 塒ǖد䅝 و در 㐽 آر   ǔ      ⣜ د徉 ũ ㈲ ጎ ز 忱╌ 戆ا ǃ
ǖ Ʒƪǎ Ʋ ĺ  

ũ زرӵٳوى 徉د ⣜ۀǃĺ اʿ 㕔ǌ      䗷 戆ٱن 亲ر و 䰽 匇 ჸاز徉د    Ʃ
Ǖ
ơƊ  

Ŕٶ از ʿٱن ⨶ ԑٱد   䶮 در⥢ 
ǔ ǌ ǉƉ    ٳاӵ وس㍚ زه㍔ 戆ا ǃǔ

ĺ⣜ د䰮ر دا  

  㾧 Ꮚ در 嫆 㖵ٶ وŔ ᱑ ǃى 徉㘄د 堆ǉƉ    ⣜ن   佬 ਱ ૾لĺ  

  㙘ⓥ ࢑ 塵 ⨶ ࢑ى اى 和 ǃ  ╚Ǎš  ⣜ اداد✪ ⨛ 䗚 و ㈲⛪ ل㞩12  

 

 In this connection it may be noted that the use of the rhymes ⣜داد (=   ⣜اداده ) (two 

times) and د㖻ا⣜  (=   ⣜اا㖻ده ) along with ⣜د徉㘄  ⣜د୘ ,⣜د䰮دا ,⣜د徉 ,⣜آ܉د ,⣜࢑܉د ,

confirms fully that the letter دال preceding  乸 ٱىӺ must have a ǃť
ǖƷƓ vowel in consonance with 

those in the other rhymes. 

 The same preposition may be continued further. One of the Upanishads is named by 

Prince Darashikoh (d.A.H.1069/ A.D.1659) as ǃ ࿀ Ʈ ǔا
ƶ
Ǖ
ƛ ǖ ǋļ

ǔƶǍƱ  which contains six prashnas or 

questions. For our purpose it is significant that the orthography of the Sanskrit word prashna 

(ǃ ࿀ǔƶ
Ǖ
ƛ ) in the Persian text of Darashikoh’sSirr-i-Akbar is ǃ ࿀ǔƶ

Ǖ
ƛ  (occurring several times) 

which ends in13乸 ٱىӺ. The Sanskrit word ends in accented ‘n’ which is equivalent to Persian 

ǃť
ǖƷƓ vowel. And we have seen that in Persian the last letter of any word cannot be accented, but 

if the circumstances demand to keep the last letter accentedǃť
ǖƷƓ vowel it is followed by   Ӻٱى

乸.This is why the last accented letter ‘n’ in the word Prashna (with a ǃť
ǖƷƓvowel) has been 

                                                
12.Diwan-i-Hafiz Page 42. 
13Sirr-i-Akbar/Upanishads ed. & Translated by Tarachand&Naini, Tehran, 1961, pp. 172-185. 



followed by the HaiMukhtafi乸 ٱىӺ in Persian. This fully proves that the 乸 ٱىӺ is indicative 

of the  ǃť
ǖƷƓ vowel, and that it was a prevalent pronunciation in India. 

 

___________ 

 

 We have reasons to believe that Amir Khusrau may have not deviated from the 

general path and besides the documentary evidences supplied by the poet’s verses and 

Darashikoh’sUpnishads, the pronunciation of   Ӻ 乸ٱى  as available in India14Afghanistan and 

even Central Asia may lend support that the current pronunciation is a continuity of the old 

tradition. Amir Khusrau’s following Ghazal may be noted below: 

    

    
Ǖ ƠǍţ

ǃ ࢑وى   ũĺ ůد㖻 ᠢ⣜    ٱدԑ 塴 د⠩ 㖺࢑ آ
ǔ

⣜  

咍 Ʈن 㪂د ⣜    را⣜ ο ࢑اى ࢑دن ᱑ن     ǖا࢑وى  ǌ ŧĸ  

  ⽁ 㨳 嫆 آ㖻ب زاد亾     ⣜ا Ⳣ⛷ۀ➂ ᠢ درون    

    垤زا ǃ  ຩ و⨭ 䚶زǖ
ƶơĽ
Ǖƙ    ⣜ د㖻او ઔ و⨭㨳  

ن      ࢛ǃ  ৥ ف堵اǖ
ƶơĽ
Ǖƙ    ⣜ داد ㋞ داد ǃ   ĺزان ㈲ه 

᱑ ǃى ܉ده 㾞    ⣜ ز୑ 䈄ش ܉ده      ⾚婧 和 ن⠩Ǎš  

    ᔖ ار و ܉ෲ ᠢ ا    ✶و ز亾 د⠩ ǃ  㱦 和 ǃ ĺدل را  šǍ⣜15د  

  

As the rhyme in the concluding line is   has a ǃť دال ⠩ in which the letterد 亾اد
ǖƷƓ vowel, all the 

dalsin the rhymes in د,  داد㖻ٱد, زاد, اԑ
ǔ

㖻د, 㪂د,  (actually shorter formed of  , 㪂ده ԑٱده,  زادها㖻ده
ǔ

, داده, 

,ا㖻ده must have the ǃť
ǖƷƓ vowel. 

Amir Khusrau’s writings provide further evidence to show that he continued the 

traditional pronunciation of 乸 ٱىӺ. That is to say he would pronounce words like ԑǇٱد,  㖻ده
ǔ

ǃǖƶƖ
ǔ
ŧ ,

ǃǖƶƖŃ,܉ده, as futada, nihada, gufta, khufta, Bada and not as nihade, futade, gufte, Khufte, and bade 

as is current in Modern Iran.  
                                                
14 In Urdu the (Hai-iMukhtafi) 乸 ٱىӺ is indicative of ǃť

ǖƷƓ vowel, and even in Hindi words. Its extentd use is also available. 
15.Diwan-i-Kamil-i-Amir-i-Khusrau, page.59. 



 In the masnawi Dewal Rani and Khizr Khan the following lines are available: 

 

    ǃ ǃ ࢌو䉺 ⻎ روا  ࿄ از آنǔư ƙ
Ǖ    ࢑ 㾈 ⮷ ࢑ǃ ⮸ ⯊ ǔư16  

    ǃ ǔư      ǃࢌ⣜ ا㖻د ܉ ፗ و ✮ا ʿǔưٱᎲ 媛 ⻎ از را嬪 را ǌ17 

Samana is a town in Punjab and it is still pronounced as Samana with a ǃť
ǖƷƓ vowel and not as 

Samane. Similarly ranaǃ ǔưرا  the Persianized form from the Hindi word (   嗚را ending in a long 

vowel a (嗚را) has the letter ‘n’ preceding the 乸 ٱىӺ, a ǃť
ǖƷƓ vowel.In other words, the words ǃ ǔưروا , 

ǃ ǔư ,ǃرا ǔư,ǃ✮ا ⮸ǔư  must have been pronounced as rawana, samana, khazana and rana (ǃť
ǖƷƓ in all the 

cases)  

 Thus we come to the conclusion that Amir Khusrau pronounced the 乸 ٱىӺ in the 

traditional manner.18. 

 In Khusrau’s masnawi, the HashtBihisht there is a line which reads as follows: 

 

    ǃ ǃ و  Ū═ف ㉋ن ز恗ك از  ĺ    ǃ ǃ آ人 از   ǃǌƶ ư ǌƶ
ǔ ǔ Ǖ
ƹ ƹ
Ǖ
ƙ Ɵǌ ǌ ŧ

ǔƷǍ Ʊ  

  

As ǃǌƶ
ǔ
ƹ
Ǖ
ƙ rhymes with ǃŪ and obviously in ǃŪ the letter م which precedes ٱӺ has a ǃť

ǖƷƓ 

vowel, the letter ܉inǃǌƶ
ǔ
ƹ
Ǖ
ƙ should necessarily have the same diacritical mark. From this 

preposition a modern critic has concluded that Amir Khusrau’s pronunciation of 乸   Ӻٱى

agrees completely with modern Iranian pronunciation as against Indian. But he has missed 

the point altogether because in ǃǌƶ
ǔ
ƹ
Ǖ
ƙ the ظ劒   Ӻ.The modern criticٱى Ӻ is used and not 乸ٱى

observers19: 
                                                
16. Dewal Rani Khizr Khan page 69. 
17. Ibid page 81.  

18. One point that hungs high on my mind is a hemistich coated in the Rasail-i-Ijaz, vol. I, page.93, which 

runs as follows: ٱ ܉ده  ֿǃ 惠 ࢁر 徉ده 
ǔ ǖ ǔư To me it appears that the last word :܉ده is a combination of two : ܉and ده (with ten) and the 

writer has created a figure of speech called Tajnis in relation to ܉ده (wine) and the hemistich may mean: that is to say, drink wine 

not alone but in the company of ten. Obviously ده in both the cases has دال with ǃť
ǖƷƓ but in the first the Ha is 乸 while in the 

second ظ劒. 
19. This and some other examples have been obtained from M.Arshi’s article published in the Fikr-o-Nazar,  

Aligarh please refers to it and to another article published by this writer on 乸 ٱىӺ in the same journal.   



 

ǃ  ودر 徉ຩن ࠻ واو"   嫆 رد吴 ൝ وف僤 ى徉 ǌ ưॆ ٱӺ⺏و ا ũ Ŕٶ ا⹢ره  Ĵźٱت د㖵 ᜺ 憇ر嫃 ⴣ ܉ ذ⿡ 㨱ا ٌ از  ǎ Ʒ ĺ
ǔ
ƹ ǆ

ǖ
Ƹ
ǔ
ŧūد⿡ 和 ᜿ 恔᳥ ,

 乸 ٱىӺ 㞢 䰮 ᜺ ازֿٱ 慶
ǔ ǎǃ  婏䰮 ᣲ㬩 در ⣜اǖ

ƶƖŃ ,ǃǌƶ
ǔ
ƹ
Ǖ
ƙ ,ه嫃 ,ǃƔŧ

ǖ
ƴ ,嫆 恔᳥ ᜺ 戆و ا ǃ  ǃ 㩎 ǃه دارد  啶ťه  ư ĺ

ǖƷƓ ǔ , دṎو 嫃 懓㟣 در

䵸 ت൞از ا 慶 در ǃ ũ ا哶 ✶و 嫃 ا᜺ 戆 را دارد   和 ǃ ǃ و 㘨 ⾞ده 和 ⻎ه ⊇ ĺدا ľ ƶǎ Ʒ ƶ
ǔ
ƹǎ ǌ Ʊ ǔư ǖ Ǖƛه⻎ ◆ Ʈ  Ʈ ǖى ࣔر 㘨 وى  ǖǕ Ǖơ ơǋ ǈǌ ƴ :

ǃ ا䑲═ف  ǃ و  ㉋Ūن ز恗ك از  ĺ.20  

㖓و ⣜را刐 啅 ܉ ǃ  ⣜م ا儕 ǃĺ Ū嫆 戆از ...  ǂٳ  ŀ ǃ ا嫃 戆 ܉恔 ܉ 㩎ه Ӻ 㞢 䰮ٱى 乸 ܉⻎ وا⻸ ┍㘜 䆨 ⛪رج از آ 㞑
ǔ ƺǆ ǔ

ƶǈ ǎƶƓ

㥃 د⤲ه 嫃 ⵰吴 در ǃ ǃ از ㍚⹢ 愡ى  Ŕٶ ୢد  ĺ⨛ ⨮ا⠩ 抗ا ĺ ǆ⣜ا ǃ 勀ǖ دا
ƶ
Ǖ
ƛ , ر噣از وى ا 嫆 㡃䴌 ǃ ǃ را  㞑 اع اول值 در 懓دارǌư ǎƶƓ

⣜ا 㥵═ ǃ 㞑 ى  ૾ǃ ǃ ࢣ ⡜زد で亍ٌ در吴 戆رد   ǃ 㩎ǎƶه و در 值اع دوم  ĺ ť ưƓ
ǖƷƓ ǌ . 

(Towards the end of the discussion about  وف僤 ى徉 واو و it would not be out of the place to point 

out some other peculiarities of the pronunciation of the letter preceding 乸 ٱىӺ  in words 

like 啶 ,ǃƔŧه
ǖ
ƴ ,ه嫃 ,ǃǌƶ

ǔ
ƹ
Ǖ
ƙ , ǃǖƶƖŃ  which has  ه㩎 rather than  ǃť

ǖƷƓ. And this pronunciation is not new; but 

it existed even in the older times and was considered eloquent and we see that Amir Khusrau 

too had the same pronunciation and is preserved in one of the verses of his very eloquent 

Masnawi: HashtBihisht:  

 䑲ا ǃ ǃ و  Ū═ف ㉋ن ز恗ك از  ĺ(  

The word ǃŪ is known to have its 啅 onlya ه㩎 vowel and no other vowel. Its rhyme too 

should also have the letter preceding ٱىӺ 乸  a ه㩎 vowel otherwise the verse would lose the 

charm of art of versification for it is not expected from a poet who was an adept in music to 

use a rhyme in the 1st hemistich with a ه㩎 while in the second hemistich the rhyme with a ǃť
ǖƷƓ 

vowel, especially when the basis of the  ǃ 㞑ǎƶƓ be the 㥵═21 . 

The critic has missed the point in so much as he thinks that in ǃǌƶ
ǔ
ƹ
Ǖ
ƙ the乸 ٱىӺhas been 

employed. It may be noted that, though in India the word is considered to have 乸 ٱىӺ it is not 

so. It is    Ӻٱى 劒ظ and thus it should be pronounced as shanbeh. This is proved both by the 

                                                
20 Ʈ  Ʈǖ ǖǕ Ǖơ ơǋ ǈǌ ƴ.  Page 24 
21. If the rawi is sakin, the 㥵═on the preceding letter has to be repeated in all the rhymes of the poem (ghazal or qasida) as in ǃǌ ư ,ǃŪ ,

ǃĺthe ه㩎vowel on the preceding letters ك, م , ب  is the basis of the  ǃ 㞑ǎƶƓ  and is to be repeated in all the qafiyas. But when the rawi is 

䲇 as in κǌ ,ŲǊū ,Փك  the diacritical mark on ك, م, ب  may not necessary be same.  



statements of the lexicon writers as well as by other evidences available through metrical 

compositions.  

媛ح ٰٱ兼 ܉ اول ǃǕ ǌ ǌƶ
ǔ
ƹ
Ǖ
ƙو ا  ǃ➟ زده و ܉ى 兼ح  ǎƶى Ӻٱ 

Ǖ
ƛو ܉܉ۀ 戳䁐 Ŋ Ꮉ ǃزى  卬嗚 嫃 ǃ و  ǎƶǋŷ ا⡞ را 戳䁐 و آن را  ǌư ƶ

ǔ Ǖƛٱ ىӺ ٱرĴǉ  刐ر و ا
Ǣ
Ɓ

⣜وف ا僤22 .   

㖿 ǃ اول و 䍅᯳ ࢑وزن ⠗ه  ǃǌ ư ǌƶ
ǔ
ƹ
Ǖ
ƙ ,ǃǎƶ

Ǖ
ƛو ुۀ 戳䁐 را ⡞ا  ǃ 嗚 ǃم روز اول   ⣜وف ا僤 ٱӺ ٵرƬ ⠩ Ŋا婏 و 䍅᯳ ৉ و   ൝ǖ

ƶ ĺƖǈ ǋ
Ǣ
Ɓ ǎƶǋŷ

 23⻎܉

These observations confirm that the name of the first day of the week should be read 

as shanbeh. In other words the ٱӺ used here is ظ劒 ٱىӺ or ヹٱى اӺ and not 乸 ٱىӺ. 

 In our subcontinent the names of the week days are generally pronounced as ٱىӺ乸  . 

But we have reasons to believe that in some cases the   Ӻ was notٱ  乸butظ劒. This is proved by 

the following qit’a by Mir Ausat Ali Rashk: 

ǃ    ⸜ ╝ اى 㨱 㠢 㛐د Ŕٶه ⻎ از آن  ㌑ǌưࢌ  ǎ ƶ
ǔ Ǖ
ƹƟ
ǔ
Ʋ  

⺍୑ ⽁ت ر㖵و 怾رᎹ    ǃ ǁǌƶٳ ⿡ال روز 
ǔ Ǖ
ƹƟǌ ŧ ǋ
ǔƷǍ Ʊ

Ǖƚ  

The word კ 
Ǖ
ƙǃǌƶ
ǔ
ƹ  rhymed with  ǃǌư and the basis of the qafiya is on the 㥵═  (ه㩎)of the 

letter (ب) preceding ٱӺ. As the 㥵═ is to be repeated, it is proved beyond doubt that the letter  

in ǃب   კǌƶ
ǔ
ƹ
Ǖ
ƙ  has a ه㩎 vowel. Thus it is proved that even in India, the names of the days of the 

week end in ظ劒 ٱىӺ with a ه㩎 mark. 

 In this connection Minuchihri Daghmghani (d.A.H.432/A.D.1040).provides an 

important supporting evidence. He had composed a qasida in which all the rhymes end in  ٱىӺ

 :劒. I shall quote some relevance versesظ

 

    ǃ 䰮ǌه ر偾ن ر㖺 و 亾ا ر㗍 او  ư    الله ǃ 㒊َ ر偾ن آ人 ا
ǖ
ّ
ǔ
ƶŰŌ  

ǂٳ     ǃ ୢد آ媛人 آ人ه   㨵 آن
ǖ ƺǉǌ ƴ ĺ    ǃ ٶ  ǌ  ̔ǃ ǃ ୢد ر㗔 او ر  头و آǌ ư ƶ ĺُ

ǖ Ɠ  

⡲ ǃه    ࢑ آ人ن 㒊 و ࢑ون ر㗍 روزه     ũ ܉ده ࢑ ܉غ و  㣰⡜ǌư ࢌ
Ǉ  

     ࢑ِ
ǔưᰂ㱾 ⋏ م᱑ د⥬ آن ৘ ǃ    ⣜د ৘ آور 㽻م د᱑ 㽻د ِ

ǔưǃ  

    ʌ 匇َم᱑ ũ 垄 ƕĹ    ǃرم 嗼 Ꮉد ࢑ دو   κ ǃ  娙ا⠩ ⨭ ࢑ ᜍ⡜ 徉ƙ ư
ǔ
ǔ  

                                                
22. Farhang-i-JahangiriVol.II , page 1854. 
23. Burahn-i-QateVol III, Page 1299 



    ʌ رم垄 恔䁐 و 㰘 ٶŔ َور  ǉǌ Ţ    ِده Ų   ůǇ܉ ᱑ن و ⨮ ⭖ن 䀱Ⳣش 

Ŕٶۀو ز ⠩اج     ǆ ا㟣 ㎨⚑ أٳ ⠩ا
ǖ

    ʌ ǃ  ◓َ ĺǃ  ╻㟣 ũ ǃ دο و  Ū اش  ŪǇ  

    乗 ǃ أٳ ࢑ او     ࢑ǌš ܉ر ✪اى رو⠩ ⡜ا
ǖ ƺǉū ǖ

ǃ ǂٳ ࢑ او  ǂŪٳ و 
ǖ ƺǉū  

ǃ ិ او 䴄ل弹Ꮉ弥 ✪ا      ǌ ư      ǃ 䴌 رخ او ǃ  弥⮸ ل㞔اǌš ưǌ  

ǃ ز ࢕ ◳ Ṏدش      弥䜑 ه㸱ຩĺ    ǃ ǃ وا䎏د ⨮ى 兹اٌ  ǌا ư Ů
ǖ ļťŌ  

ǃ  دو ㍗⡜ او ⋏ن دو در⛷ 䰰 ⣜رك       ĺا妣 ࢑ او ⹢خ و ࢑وṎد 㜌ا

    ⋏ 劖 恙و࿀ى⿚ ب⠩ ⨛ ن    㾞 ⨛ ǃ ǎآ垊ا  ƹ
ǖ
ƶƖŃ ĺٱن زهӺ ǃ  Ƙĺ

Ǖ
  

    恔娚 ده راه ǃ  ᠢ 忱╌ ǃ ǌưز恗ا  ĺ    ى دهⳢ د راه嗲 ᠢ از ᳬ ر㾖  

    㾀ى ࢔ر徉زد و در ǃ  Ʈ 㱾Ū↔ دو 
ǖ ƕĹ  ǃ 㘄 دم亾 از ǃ  ⣜ار ا垌 ࣔرǌư Ū  

    懓࢑د ᠢ ز 䰮 奠 ũ ǃا姄ر ز ا姄ر ࢑    嗚Ǌƒم ✭د و  ǃ از  ǌدر妉 و  ǌư ư  

垌 ǃد⻸ ᠢ 愡 آرم، ܉⾚     ଦ 匇ĺ    ⨭ ǃه  ŮǎƷƛǃآ   ŋو ⡜ده دل و ⠴ه و وا

    人媜 ǃ ⠗㘄 ǃه ار ا恔ون  ĺاى ⠩ا šǌ    ǃ ǌƶاᔊ嫸 ᠢ ⻸ 戆 ازان روز دو 
ǔ
ƹ
Ǖ
ƙ  

    匇 㽻܉ر د 戆ا ǃ Ų دار  僣ĺور  ůǇ   ǃ  戆ره ازウ ୢد ǃ ൞ 徰⻸ǌưرم  ĺ 

 

 In this connection we have to make the following observation:  

i. The word ǃ ǌƶدو
ǔ
ƹ
Ǖ
ƙ  rhyming with ِǌ ưǃ  (fruit) ِǌ ưǃ  (= ǂٳ

ǖ ƺǉǌ ƴ) ǂٳ (
ǖ ƺǉū (=ِ Ūǃ ,ǃ 䴌ǌš ,ِوا, هدِ, هِز ŋǃ, , هدِ  (from دادن  

) ِ
ǔưǃ (from   ԑٱدن

ǔ
)etc. amply prove that it ends in ظ劒   Ӻ is fullyٱ Ӻ in which theٱى

pronounced.  

ii. The word ه⡲ which in general the pronunciation ends in   Ӻ乸ٱى  with a ǃť
ǖƷƓ on the 

preceding letter زا has to be pronounced as sabzeh with ظ劒 ٱىӺ, otherwise it would 

not be in consonance with the other rhymes used in the poem. Though we are not 

sure whether this type of departure has some precedents in Persian verse, this may 

not be quoted in support of the current Iranian pronunciation for ه⡲ is pronounced 

today as sabze and not Sabzeh. 

iii. As the ه㩎 vowel on the letter proceeding the ظ劒 ٱىӺin the words used as rhymes 

( 㣡㜢ا ) forms the rawi i.e. the basis of the rhyme ( 㞑 ૾ىǃǎƶƓ  ), the word ǃŎّŎِ ŋ.  
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