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There is at least one aspect of Persian poetry which make it unique throughout
the world poetry, and that is ghazal. The oriental poetry is undoubtedly replete with
lyrical and romantic ideas but no other form of poetry in any language of the world
possesses all the qualities enjoyed by Persian ghazal it is under the inspiration of
Persian ghazal that Urdu, Turkish and some other languages of Asia have developed
this delicate form of poetry.

Whatever might have been the original reason for calling this form of Persian
poetry and ghazal, It has never been confined to ‘talking about women or talking to
women’. Again, much against the general belief, Persian ghazal has always existed as
an independent form of poetry and was not cut off from the qasida to accord it an
independent entity. Rudaki, the foremost Persian poet before whom Persian poetry
was almost in tit-bits is said to have composed such ghazals that poets like Unsuri
envied him for this accomplishment.

Persian gasida caused the greatest damage to the moral and spiritual values of
humanity but it was rectified to a great extent by ghazal. Qasida is the ceremonial
expression of art. Here the poet is compelled to sing the tune that was liked or dictated
by his patron, much against his own feelings and beliefs. It is a show of controlled
smiles and perforce sorrows. The entire reality of life is hidden behind the painted
masks and masquerades. That is why a qasida-writer always struggles to owerawe his
audience by rhetorical devices and bombastic phraseology. At the most, he may
becalled a literary gymnast rather than a poet.

Ghazal, on the other hand is the sheer expression of feelings and sentiments. It
would be fallacious to say that ghazal is apurely subjective form of poetry where the
poet has little to do with the realities of life. It may by true of imitation ghazal. But the
supreme ghazal-writers like Hafi, Maulana Rum, Sa’di, ‘Iraqi Khusrau, Bedil, Ghalib
and Igbal have probably made the most sensitive assessment of the humanity in their
ghazals. Moreover, feeling and sentiments are the ultimate result of social encounters.
A person living in absolute isolation may become a saint or an angel but he will miss
the throbs of life that keeps the humanity alive. The human awareness of the ghazal-
writer is more deeprooted ad durable than that of a descriptive poet of qasida or
mathanvi.

Ghazal is the essence of artistic expression. Here each couplet carries its
independent significance. That is why the poet is very cautions not to employ any such



word which misfits in the miniature art of ghazal. The diction of ghazal is soft,
delicate, sweet and effective. It is difficult to define and ascertain this diction.
Incidentally no through vocabulary of Persian ghazal has been compiled so far. The
compilation of such vocabulary will not only give us a rich store of lyrical imagery but
will also give us a clear idea of the evolution of Persian language.

The heated war against ghazal has almost faded both in Persian and Urdu. The
re-emergence of ghazal in Iran and the sub-continent has re-assured the unshaken
status of ghazal. The symbolic diction of ghazal makes it both universal and eternal,
times have changed and so did the circumstances in which, for instance, Hafiz
composed his ghazals. But even today his ghazal is as modern as any contemporary
piece of poetry.

The supreme art of ghazal can be successfully employed only by a super artist.
The ghazal-writer is concerned only with the essence of human feelings, and in order
to get to this essence, he has to pass through all the stages of human experiences. That
is why in the long history of Persian ghazal, the number of supreme ghazal-writers is a
very few.

Amir Khusrau Dehlavi is undoubtedly one of the supreme ghazal-writers of
Persian, whose unique contribution to Persian ghazal in universally acknowledged.

An attempt has been made in this paper to critically examine the qualities which
make the ghazals of Amir Khusrau an immortal sources of human inspiration.

Like his great contemporary Shaikh Sa’di, Amir Khusrau was also a very
prolific writer. But while Sa’di’s greatness rests upon his supreme creation, the
Gulistan, the unique specimen of Persian prose, Amir Khusrau reaches the pinnacle of
excellence in ghazals, although the honorific title of the “Prophet of ghazal” was given
to Sa’di. If khusrau had put in his entire poetic and artistic faculty in writing ghazal
and would have dedicated himself entirely to this delicate form of Persian poetry he
would have been probably the greatest ghazal-writer. But Khusrau seems to have been
carried away by his creative urge and occasionally by a strange competitive spirit at
external motives. Thus, instead of concentrating his entire creative faculty on ghazal,
he diversified his literary activities. It was probably under this urge that he composed
the five mathnavis (khamsa) at the pattern of those of Nizami, and that, too, in the
shortest possible period. We justify the act of Khusrau by saying that his Khamsa is
next only to that of Nizami, but that makes Khusrau more an imitator than an original
poet. Other works like Qiran-us-Sa’dain or Khazain-ul Futuh do not add to the
greatness of Khusrau. As a matter of fact, the above works might have been lost in the
vast treasure-house of Persian literature, and they not been composed by the great
Khusrau.

The art of ghazal demands absolute dedication on the part of the ghazal-writer.
It does not allow its master to embrace other form of poetry. The supremacy of Hafiz,
the greatest ghazal-writer, lies in this very fact that he gave away his entire self to



ghazal. Amir Khusrau could have achieved the highest supremacy if he had confined
himself to the ghazal only. However, Amir Khusrau still remains the greatest ghazal-
writer of India. We should also bear in that Persian was not the mother-tongue of
Khusrau, his father being a Turk and his mother an Indian Hindu. Another great
ghazal-writer of India, Mirza Abdul-Qadir Bedil was likewise of Turkish parentage.
So was Ghalib. The intricate and complex of Sabk-e-Hindi. It is an interesting
question to ask why none of the hundreds of the Iranian poets who migrated to India,
attained supreme excellence in ghazal like Khusrau or Bedil.

Ghazal is not simply an expression of one’s inner feelings, it rather carries in its
suggestive imageries a veiled reflection of the society in which the ghazal-writer lives.
Since ghazal is not descriptive in nature like mathnavi or qasida, it may not be called a
mirror of the society. However, ghazal is so suggestive and comprehensive that it can
reflect any human society with similar circumstancess. This lends universalism to
ghazal and elevates it above the limitations of time and spece.

Khurau’s ghazals if studied against his social and cultureal background, give us
an idea of his environments and his reactions to his surroundings.

We know that Khusrau belonged to the elite class and led the life of nobility. He
enjoyed an honourable position in the courts of several successive kings who had
ascended to the throne after crossing a river of blood and who usually did away with
the nobles and officials of the previous regime. The life of our poet was apparently
ideal and full of bliss, yet his ghazals betray his inner agony. The following ghazal, for
instance, depict vividly the torments of our poet :
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This ideal elite life had its own dark shadows. The royal court of the day, ask
the power centres of today, were the hotbeds of conspiracies and counter-conspiracies
where no scruple was ever observed. The only goal of life was to achieve one’s
ambition by hook or by crook. And there was no death of the hooks and crooks in the
society. Kaiqubad the youn king marched from Delhi to fight against his own father.
‘Alauddin Khalji ascended the royal throne after murdering his uncle who was also his
father-in-law. And then Kaiqubad asked Khusrau to describe his deceptive peace with
his father as “the Conjunction of two Auspicious Stars” (Qiran-us-Sa’dain). ‘Alauddin
wanted his exploits in the Deccan to be recorded as ‘The Treasure Store of Victories”
(Khazain-ul Futuh). Khusrau, the courtier, apparently submits to the royal wish and
produces literary masterpieces hiding the bitter facts in sugar-coated phraseology, but



once he resorts to ghazal, his spirit pours itself out and we are able to visualize real
Khusrau in his ghazals like this :
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However, in spite of the spiritual and mental agony through which Khusrau had
to pass as a courtier, he could not give up his past and start a free-lance life. The
struggle between his heart and mind continued throughout the greater part of his life
and the resultant agony provided an inspiration for him to look back to the precious
moments which he had missed, along with so many nears and dears who were
sacrificed at the alter of the despotic rule. The following ghazal for instance, is an echo
of such a desolated feeling :
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The only solace which Khusrau could find during these moments of agony was
the company of the great Chishti Saint Shaikh Nizamuddin Auliya (d.725/1225). We
know that the saint never had cordial relations with the royal courts of the day. On the
other hand. Kaiqubad, Mubarak Shah and Ghayasuddin Tughlaq hated the Shaikh and
wanted to turn him out of Delhi. However, Khusrau maintained his perfect relations
with Shaikh Nizamuddin in spite of his honourable position at the court. As a matter
of fact, it was due to the absolute intergrity of Khusrau, that he was equally liked and
respected in both the camps which were ideologically poles apart.

Many ghazals of Khusrau clearly indicate that the beloved of the ghazal is
Nizamuddin Auliya who enjoyed the title of Muhbub-i-Ilahi (Beloved of God) and
Sultan-ul-Auliya (King of the Saints). We are told that Khusrau wrote his ghazals for
some time under the pen-name of Sultani. Note the following ghazal which suggests
that Khusrau enjoyed the privte company of the Shaikh at such times when no other
disciple was permitted. Probably at such occasions, he narrated such things as pleased
the great mystic:
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Symbolism is the greatest beauty of ghazal. The art of ghazal is so delicate that
it does not bear plain talking. That is why the ghazal-writer takes recourse to
suggestive and symbolic dictionary and imagery. This quality lends universalism to
ghazal and takes it beyond the limits of time and space. Most of the verses that have
become almost proverbial in Persian, belong to ghazal, because they contain the
human experience in its ultimate form. That is the reason why a ghazal is ten
interpreted both as a piece of mystic expression and of purely material or sensuous
romanticism.

Love is the enternal source of inspiration for ghazal. However if this sentiment
does not spring up from the depth of the heart and the poet simply makes a shoe of
love, his ghazal is reduced to mere imitation. Here the mystic poet is far ahead of the
mundane poet because the mystic’s love is real.

A mystic cannot make a show of love. He is deeply ------ owned in love, and all
his acts and words are controlled by his passion for the beloved, the Divine and eternal
Beloved. That is why mystical love poetry is more appealing and penetrating. Its
worth and sincerity immediately touches our heart even when it lacks apparently the
sophistication of diction. The ghazals of Maulana Rum, in spite of their not
sophisticated diction, are the finest example of such appeal.

We know that Khusrau was in deep love with Nizamuddin Auliya. He was a
true mystic completely given to his spiritual urge. His ghazal is the sincere expression
of his real sentiments and genuine feelings. And the beloved here may be equally the
fairy one or Nizamuddin Auliya, the Mahbub-e-Ilahi. The following ghazal, like many
others, is a case in example :
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In addition to these passionate love ghazals, we come across the flashes of
supreme mystical thoughts in the ghazal of Khusrau. Here he seems to have achieved
the highest spiritual elevation the ultimate goal of the human being :
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A mystic is the most universal person. He crosses all the barriers and
limitations that separate man from man. The history of Islam shows that it was
because of the sufis that Islam appealed to the non-Muslims, otherwise the Mullas or
the rulers were more concerned in driving away the people than embracing them. The
Chishti saints of India, among whom Nizamuddin liberal and human approach.
Khusrau also drank deep at the source of universalism and humanism. He sings the
song of the unity of man and the family sharing the same sorrows or joys, in spite of
their diverse and contradictory belief. The india of Khusrau was faced with a deep
ideological and cultural crisis, as the Muslims had newly established their political
dominance in a country where the majority were non-Muslim who did not regard their
religion or culture or language inferior to Islam and its culture. The new rulers were
naturally intoxicated with power and they must have held their subjects in slight.
Against this background, Nizamuddin Aulia, instead of developing relations with the
Muslim elite and nobility, dedicated himself to the down-trodden masses- both them.
For him a human being was more valuable than a ruler or noble of high stock. Khusrau
was also deeply inspired by the human and universal attitude of his spiritual guide. His
talk of love, symbolic as it is may be interpreted as his love for humanity :
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Khusrau travelled far and wide in the sub-continent. He visited Samana, Bengal,
Multan, Awadh and other places. Sometimes his visit lasted for several months or
years. These travels provided an opportunity to our poet to see the different cultures.
They also exposed him to the hard realities of life. In Multan, he was captured by the
Mongols and his patron Prince Mohammad was slain by the invading hordes. These
experiences, some of them very tragic, widened and deepened the vision of Khusrau.
He could look at life from the observatory of realities and not the glass-house of faney
and imagination. The immense appeal that the ghazals of Khusrau have, is probably
due to the fact that our poets has actually passed through the experiences about which
the speaks. One of such agonizing moments of life was separation from the near and
dear ones while going on a long ardous journey. Khusrau has given us the best ghazals
in Persian.
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In the following ghazal the dear ones are themselves going away:
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In some of these Firagia ghazals, Khusrau describes the painful scence against
purely Indian settings:
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The first two couplets of the above ghazal give a very lively description of the
Indian rainy season and are probably unique in the entire treasure of Persian ghazal.



During these long ardous journeys, Khusrau was constantly reminded of his
near and dear ones in Delhi. The lush green convass of Bengal and the North Indian
plaints or the dreary desol deserts of Multan could not mitigate his deep attachment to
Delhi or Patiali where his sweet-heart lived. Mark, for instance, the following ghazals:
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The last line, again depicts a very pathetic situation, Khusrau says that the
country where he has been living is struck with the famine of love and affection. He
asks the new comer if the rains of love have favoured the country from where he is
coming.

Khusrau is, however, not a master of Firagia ghazals only. He has also
composed some of the best romantic ghazals suggesting the precious moments of
unknown joy and happiness enjoyed in the sweet company of the beloved. The
following is, for example, one of such happy ghazals:
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As stated earlier, these symbolic ghazlas of Khusrau can be interpreted both in a
mystic and the mundane way, and the Sultan here might indicate the Sultan-ul-Aulia
or Mahbub-e-Ilahi. Khusrau was often torn between the two opposite camps — the
royal court and the spiritual abode of Nizamuddin Aulia. The former demanded a
ruthless and callous attitude to life while the latter place led one to the inexplicable
solace of mind and soul. It was all devotion and dedication, sincerity and sacrifice that
mattered in the Khangah while the court life was characterized by deception and
deceipt, sychopancy and intrigues. Khusrau, the noble, might have lived at the Court
physically, but Khusrau, the poet, was always present spiritually at the Khangah of
Nizamuddin Aulia. Khusrau discarded the show of imitation courtly life and embraced
the simple and sincere mode of living at the Kahngah :
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Khurau is said to be a music genius. It might be because of this special factor
that his ghazals are extremely musical. Due to their unusal rhythm, these ghazals are
often sung by the qawwals of the sub-continents as a result of which many ghazals of
Khusrau are remembered by heart. In addition to musicality, such ghazals are also
characterised by their chaste diction and symbolic suggestiveness, as well as the depth
of emotion. Note the following ghazal:
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The ghazals in short meters specially abound in musical resonance, and here the
diction reaches its climax and the emotion touches the core of the heart. Such a ghazal
is quoted here, which might have been read by every average student of Persian :
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